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By Lauren LaRocca 
The Art Chakra

I debated writing about the Other Voices production of "The New Adventures of Alice in Wonderland" because I saw it two weeks ago. And newspapers, by their very nature, are meant to be newsy -- news -- timely.
The thing is, "Alice in Wonderland" is timeless.
My sister, and probably countless others, is an "Alice in Wonderland" fanatic. She dresses as Alice every year for Halloween. She owns just about every "Alice in Wonderland" movie ever released -- and played Pink Floyd's "The Wall" along to Disney's version (and reported "it worked"). She searches the Internet for articles about Lewis Carroll's story having ties to the child molestation of a real Alice whom he befriended. She buys books like "Wonderland: The Zen of Alice." Need I say more.
I've never had the same fascination. Frankly, the story was too bizarre for me, and as a kid it gave me the creeps. All those weirdos in Wonderland were like Stephen King's "It" clown.
So when I saw that a version of the Lewis Carroll classic would be performed in Frederick, I wasn't particularly ecstatic, but I knew I had to grab my sister and head to the Weinberg for her sake.
The Other Voices Productions rendition of "Alice in Wonderland" is apparently somewhat of an annual Frederick tradition. This year, though, the script was entirely new, production manager Deb Yoder told me before the show.
I didn't realize the production was so dance heavy, but I was pleasantly surprised. It featured the Frederick-based Dance Unlimited Repertory Company and was choreographed and staged by Donna B. Grim, who I now think is brilliant. She found not just creative, but I want to say innovative, ways to utilize even the youngest of dancers in compelling pieces.
After the "Dance of the Rain," for example, the lead rain dancer led a line of young flowers onto the stage, all holding hands. Ambient electronica played during a trippy dance by the kids -- dressed head to toe as flowers, their round faces peeking through as the centers. Their movements were simple but effective. At one point, they gathered together, and Alice wandered in and out of the group, which had transformed into a flowerbed.
Worth noting, the production had the words "new" in its title. Alice gets to Wonderland via New York City subway, a symphonic Pink Floyd song playing eerily as she "falls" through glowing hoops. The Red Queen and White Queen have a cupcake bakeoff.
Most striking about the show was its ability to put its audience (granted, many children) in Wonderland. Maybe I'm mostly talking about me. For a couple of hours on a Friday night, I held the wonder of a child, while I gazed and smiled, transfixed by the lights and sounds of a magical world.
But I still wondered why -- how even -- my sister became so obsessed. For God's sake, what is the point of it all? Alice wakes up from a dream at the end? Really? And this clich? is OK for everyone?
So I sent her a text, asking.
"Because she gets away from her ordinary life and finds this amazing, colorful place where she can do anything she likes," she quickly responded. "Wonderland looked like a place I wanted to go and all the characters are so unique. I wanted to live there and meet them."
Maybe it really is that simple.
Other Voices offered that escape like no "Alice in Wonderland" movie I'd ever seen, and I began to understand how important it is to occasionally become absorbed in imagination, to lose ourselves through art. 
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